
A.B. Gourlay’s lecture notes on the Sherborne Pageant, originally given to the Sherborne Historical Society 
in the Big School Room, Sherborne School on 1 November 1965. 
 

THE SHERBORNE PAGEANT, 1905 
 

This is the first public meeting about it for 40 years.  Information derived from about 500 cuttings from 175 
newspapers, LNP’s own book [Several of My Lives, and from Withington English Pageantry], many photos 
and a very few personal recollections of those involved.  Any such here present? 
 
Preliminary 
The School not backward in local patriotism and we claim that at the Old Shirburnian Dinner in 1903 T.C. 
Rogerson [Thomas Cooper Rogerson (Abbey House 1884-1891, barrister-at-law, b.1870, d.1941) noted the 
approach of the 1200th anniversary of the arrival of Aldhelm in Sherborne and suggested the 
appropriateness of some sort of celebration.  In 1904 Canon Mayo of Long Burton wrote to the Vicar of 
Sherborne on similar lines, and Arthur Field, his curate, got in touch with Louis Napoleon Parker (his former 
teacher, on the Sherborne staff 1873 to 1892 and by now a successful dramatist in London).  The latter was 
responsive (in 1881, during Parker’s early days, there had been a military tournament in the Old Castle 
grounds, which may have given him the idea) and at a meeting held in the Digby Assembly Rooms on 14 
July 1904 made a brilliant speech centring on the then entirely novel idea of a Pageant.  He fired people’s 
enthusiasm and the thing caught on.  Parker promised to have the “book” ready by the autumn - and he 
did.  This consisted of 11 episodes (ten by himself and one by Walter Raymond, the West Country novelist), 
designed to merge into one another without interval and spanning the years 705 to 1593. 
 
The writing was effective, but choice did not always perhaps fall on the most promising of historical 
incidents, and ending with the 16th century undoubtedly left a lopsided impression.  However there may 
have been other reasons.  The remoter, the safer, and there is a little evidence that in his other pageants 
more recent episodes did cause slight offence (Civil War scenes in some of his other pageants did 
apparently rouse some feeling).  Moreover English costume of later centuries tends to be slightly less 
spectacular for pageant purposes. 
 
Within the period actually embraced something might have been made of Canute, Stephen, Osmund’s 
Curse, Catherine of Aragon.  Outside of it, the Siege of Sherborne Castle 1645 and the proclamation of 
William of Orange 1688 were very obvious choices (LNP obviously sensed this, for the draft typescript of 
the book contains both, through neither was actually used).  Or, a little later, the visit of George III in 1789, 
Charles Dickens and Thackeray and above all, Dorset yokels getting ready to repel Napoleon (it is know that 
Hardy was asked to write a scene, but he was busy with the Dynasts at this period and refused - perhaps to 
regret it a little afterwards). 
 
No doubt the answer to all this is that one cannot have everything and that selection is entirely a matter of 
taste.  Also one must bear in mind the need for contrast between the episodes. 
 
Anyway the eleven episodes were cast and separate rehearsals were begun.  Numbers involved snowballed 
quite soon; a possible 200 had been envisaged, which soon rose to four times as many.  Of all classes 
(carriage folk and ordinary folk, as was the phrase in those days) who all worked closely together.   
 
On Christmas Day 1904 the Squire (Kenelm Digby) died, an event which for a time threatened the whole 
project; but eventually it was decided to carry on. 
 
As time passed the first anxiety began to be felt felt.  Would it go? It is plain from one or two satirical 
articles which have survived that some thought it would not.   Uneasiness quite understandable.  A totally 
unfamiliar medium which might be a monumental flop.  Rehearsals so far in mufti (and to our eyes the 
Edwardian costumes just plain comic).  Then costumes began to arrive, made in the town with care for 
historical accuracy on planned colour schemes, and the show sprang into life. (Each actor was supposed to 
pay for his own costume.  In practice, certain performers exceeded the original idea of simplicity; some of 



the Raleigh costumes are said to have cost £50 apiece – a good deal for those days).  All properties also 
were made in the town with the exception of the armour, lent by Beerbohm Tree, and old friend of 
Parker’s. 
 
After a winter’s individual rehearsal, finally in May 1905 LNP himself arrived in the town and conducted a 
series of big combined rehearsals, each Wednesday at 2.30 (the town half day then as now).  800 
performers, with 60 speaking parts (of whom not more than half a dozen had acted before) with 50 horses 
on a stage of several acres were apparently controlled by a system of electric bells and the sheer 
personality of Parker.  A genuine tour de force.  Energy and tact. 
 
The first Dress rehearsal was on Wednesday May 31st before 1000 children and 2000 people too poor to 
pay anything. (1905) A minute reads “The Committee are pleased to state that the Charles Urban Trading 
Company have undertaken to cinematograph the different episodes of the Pageant free of cost.”  This 
name occurs constantly in early cinema histories (quite as often as Pathe).  Tonight’s film was therefore 
taken on that occasion (25 minutes out of two hours plus).   It was then taken to London and shown before 
the production – its main purpose being publicity. 
 
The Second Dress Rehearsal (or Preliminary Performance) scheduled for a week later, Wednesday June 
7th, was completely rained off.  To compensate LNP asked for, and secured, two performances instead on 
the Whit Monday, June 12th – the first day of the scheduled run. 
 
This, of course, pinpointed the second anxiety. It was now obvious that dramatically that the show was 
going to be good, but what of the weather?  In the week before there were 40 hours rain in three days and 
the ground was a complete morass.  In the event, during the actual performances there were only a couple 
of showers.  It was remarked that the changing sunlight merely added unexpected and beautiful effects. 
 
Meantime what was going on off the stage? 
 
Housing Committee, Oberammergau style.  5/0 for a bed and rather quaintly 7/0 for a sitting room.  Town 
was decorated. Services of Thanksgiving each morning in the Abbey (it was said that 10,000 visitors in all 
were taken round in parties of 100) and a brisk sale of seats at the Pageant Offices on the Parade (stands 
for 3000 plus and very many standing places).  Prices £1-1-0 to 3/0, not cheap, and inevitably the 
authorities were plagued with ticket speculators towards the end. 
 
Edward VII was invited; he might have accepted but for the Royal Wedding of 15 June 1905 Prince Gustav 
of Sweden – Princess Margaret of Connaught. 
 
In the midst of this at the last minute, the third anxiety.  Rumours of hooligans from the Midlands to break 
up the place as not enough seats were available (cf Mods and Rockers).  70 police drafted in.  Some 
mounted.  How many for Pack Monday these days?  As it turned out, everything passed off quietly. 
 
The actual performances started well and went from strength to strength. Even hardened critics were 
impressed.  “As an exposition of the possibilities of the pastoral play it had the force of a revelation.”  “The 
entire audience was moved as if it had seen in its sleep visitors of the unforgettable past.”  The thing built 
up as it went along.  The first concept had been of three performances.  In the end, two on Monday 12th at 
noon and 4pm.  Tuesday, Wednesday and Thursday at 3pm and to accommodate the last rush a final extra 
performance on Friday 16th at which 6000 were packed in.  It is difficult to see how this could have been 
arranged and publicised at the last minute, but it seems to have been. 
 
In all, 30,000 saw the show.  Despite the vast influx into the town, not a single arrest, and only one 
accident, when a Sherborne boy on a bike in Long Street damaged himself and a child quite badly (the latter 
was at the lecture on 1 November 1965) and turned out to be A. Baker from the Post Office). 
 
  



THE VISUAL RECORD 
The actors (and LNP) were all unpaid and anonymous. Papers were asked to respect this and with the 
exception of the Manchester Guardian (which revealed some secrets) they did.  The actors changed at 
home and wandered in costume through the streets, “but”, we read, “the get-up of many is so good that 
even their intimate friends fail to recognise them.”   
 
Hence after 60 years complete identification is virtually impossible.  But we have one annotated 
programme, and the official book of signatures.  So we do not do too badly. 
 
I shall only just mention a few that happen to mean something to me; one cannot do more. 
 
The slides lack most colour and all movement.  The film lacks all colour.  Both alike lack music.  Of this there 
was a great deal, both incidental and that of the narrative choir which linked the episodes.  Always 
workmanlike and sometimes beautiful.  Instrumentalists some amateurs, but mainly pros (they alone paid) 
- members of the City of Bath Orchestra and the band of the Royal Warwickshire Regiment from Portland.  
(NB Warwick was to have its own pageant in 1906).  No picture, but mention must be made of C.H. 
Hodgson, Director of Music at the School, who was in charge.  I take him to be perhaps the unluckiest of 
men ever to be on our staff, as his pathetic tombstone in the cemetery reveals.    In this instance, two of his 
children having died in infancy, his little girl of three (presumably ailing throughout the Pageant) died a 
week after it. 
 
SLIDES.  
I LNP. At this time 53 years of age and rather deaf; not impressive in appearance, but seems to have 

held everything together by sheer dynamism. 
II & 
III 

Castle arena, the latter showing the Gate House.  A perfect stage, completely natural except for a 
few false hedges as wings.  (But two drawbacks – which persist to this day. Noisy trains a few score 
yards away and most virulent midges). 
 

IV Plan of auditorium.  
N.B. whole area now being restored by Ministry of Works.  Trees felled and beauty gone; for the 
moment – a mess). 

V Sewing party.  About a dozen such groups organised in town, each containing a dozen seamstresses.   
 
Many slides available of the actual performance – just in the pre-cinema age.  Nowadays not a 
sophisticated form of entertainment, but will help to explain the film and enable me to make a few 
comments as we go along. 
 
EPISODE 1: 705 THE COMING OF ALDHELM. 
VI British tribe, mainly masters of Sherborne School and their families. 

Note the quarry suspended. 
G.M. Carey, E. Davis, T.W. Wilson, H. Hudson, T.A. Bell. 

VII Tribe enters for the hunt, shortly to be followed by idolatrous sacrifice to the old gods. 
VIII Aldhelm (Canon Westcott, HM of Sherborne) after planting his staff amongst the rushes (extreme 

right) and naming the place Scireburn, stops the sacrifice (note quarry being removed) and orders 
the altar to be raised on its end. 

IX Altar raised. 
X Altar changed into cross.  Aldhelm founds Sherborne School by teaching the children (the children 

of his housekeeper, Mrs Prior).  Amy Philpot, as one of the babes in arms, the youngest performer 
in the pageants.  Still alive (1965), but remembers nothing of it. 

UDC 
14 

King Ine arrives in palanquin, makes Aldhelm bishop of the new diocese and goes off on his 
pilgrimage (H.R. King). 

GDHP 
7 

The same sort of thing in rehearsal; not so impressive. 



 
EPISODE 2: 845 DEFEAT OF THE DANES. 
XI Tocsin sets the atmosphere. Monks and townsfolk, under Bishop Ealstan, arm themselves.  

Few words of dialogue, but a very spirited fight. 
 
EPISODE 3: 860 DEATH OF ETHELBALD AND COMING OF ALFRED. 
XII Dying Ethelbald on bier (inappropriately, emerging alive from the arena). (H. Dunkin, so soon to be 

bitterly satirised in The Loom of Youth) 
XIII Reconciliation between Ethelbald and his brother Ethelbert.  Bishop Ealstan in centre (Adam 

Stewart, grandfather of D.O. Steward). 
XIV Alfred brought in to be blessed by the dying king by Queen Osburga (Mrs McAdam. Old Mr Walters 

of the Almshouse, 1964, even than a man of 30, held her horse. “Mrs McAdam, do you mind she?  
Ar, it wur a lovely show”).  Dramatic effect of this scene heightened by tolling bell.  Acted without 
applause.  Many of audience in tears.  (The cynical may compare Oberammergau where the same 
thing certainly happens.) 

XVI When all this over Queen Osburga (Mrs McAdam) leaves Alfred (her grandson, now General Sir 
Richard McCreery?  But not in book of signatures. Lives at Stowell) with Ealstan (Adam Stewart) in 
military garb at Sherborne School. “Farewell, dear child.  No weeping, play the man.”  (Ethelbald is, 
of course, actually buried in Sherborne Abbey). 

 
EPISODE 4: 998 BENEDICTINE RULE INTRODUCED AT SHERBORNE. 
XVII Monks carousing and mocking their one earnest member (at end of table).   

Bishop Wulfsy upbraids them and reduces them to repentance (C. Goodden, who was at the lecture 
1 November 1965).   
At one performance his words were accompanied by loud thunder – a colossal storm at Milborne 
Port, which missed Sherborne. 
Good view in the slide of the false hedges. 

 
EPISODE 5: 1075 REMOVAL OF SEE TO SARUM BY WILLIAM THE CONQUEROR. 
¾ century later, but apparently the same set used.  No slide available, but briefly shown in film.  William 
(recognisable from nose-armour) apparently not a good actor; the episode made small impression. 
 
EPISODE 6: 1107 ROGER FOUNDS SHERBORNE CASTLE. 
XVIII Not a striking episode and hardly identifiable in film (which here seems to be mutilated). 
 
EPISODE 7: 1437 QUARREL OF MONKS WITH TOWN. 
Dispute centred on the monks having blocked up the door between the Abbey and All Hallows (door still 
there and still blocked up).  
The words by Walter Raymond, written and played in the broadest Dorset.  Here only stills, but a very 
successful and animated episode. 
VII 
GHDP 

Note stands in background and posse of police being instructed.   
Group of characters includes dwarf (Johnny Reeves a clockmaker, prominent in film.  “There’s 
trouble afoot.  Get along whoam.”)  Bishop Neville (Canon W.G. Barclay) arbitrator of the dispute. 
Abbot Bradford (Rev. E.W. Goodden) leader of the monks. Walter Gallor, the butcher (Mark 
Parsons, family butcher’s shop still carries on) sides with the Abbot and monks. 
Friar Tuck and Little John (hobby horses). LNP. 

XXI Townsmen with priest about to fire lighted arrows into the thatched Abbey roof. 
XXII Earl of Huntingdon/ Robin Hood (Col. J.B.H. Goodden) somewhat improbably arrives to lead 

townsmen.  Singlestick combat with Gallor. Leader of Morris dance which concludes the episode. 
 
EPISODE 8: 1437 THE FOUNDATION OF THE ALMSHOUSE. 
XXIII In recognition of the restoration of peace and good order in the town.  Subscriptions are solicited, 

followed by a procession. The residents appear in person.  These, the oldest performers in the 



pageant, born c.1820 and largely illiterate.  The signature book contains six “marks” for them.  
Triptych copy by Mrs Field (senior).  Used once in Second World War when the original was hidden 
for safety.  Still in the Almshouse Chapel. 

XXIV Dame Margaret Gough (Mrs Field) a co-founder.  Costumes warming up. 
 
EPISODE 9: 1539 THE EXPULSION OF THE MONKS 
XXV Sir John Horsey (Major McAdam, Greenhill House, great grandson of the McAdam. Accomplished 

actor. Blackmore Vale Dramatic Club vice the APS).  Sir John Horsey (tomb in Abbey) organises the 
ejection of the monks. 

XXVI Mad woman protests violently at the ejections (Miss Olivia Groves who displayed considerable 
acting talent).   
In the film the action very plain.  Monks file out. Roger Percy (very aged) has to be escorted.  
Tears amongst audience at this scene too. 

 
EPISODE 10: 1550 SHERBORNE SCHOOL GETS ITS CHARTER. 
XXVII Sir John Horsey reappears.  Herald reads proclamation. ‘Summon the School.’   

The rush and roar (in rehearsal).  On left J. Blanch (came 1869) as the headmaster (soon to die 
tragically by his own hand in Honeycombe Wood after 38 years at the school). 

XXVIII Horsey reads terms of the Charter (Cheers for the masters, groans at the mention of grammar). On 
extreme right the banner to be presented to the then Head of School (A.H.Trelawny-Ross). 

XXIX Close up.  On right W.B. Wildman as the Usher. Historian and provider of most of the Pageant 
material. 
(For these costumes each parent had been charged 10/0.  The Wednesday was the school 
Commem Day.  The Temple bust was unveiled in the Big School; no other speeches.  Lunch 12.45 
and very many parents at this performance).   

 
EPISODE 11: 1593 SIR WALTER AND LADY RALEIGH. 
The last episode and the only one to be written in verse, a very effective variation. 
(J.R.P. Goodden, his brother and four children all took parts; two still alive in 1965).   
UDC 
80 

They enter (with retinue in grand costumes) through the Gatehouse.  Servant minces behind.  
School watch.  Raleigh stumbles and dusts himself off.  
“Tis a fair omen; Sherborne holds me dear. 
I seize her then and build my castle here.” 

GDHP 
XV 

Against Raleigh’s seat.  Raleigh (J.R.P. Goodden, Chairman of the School Governors). Lady Raleigh 
(i) Mabel Terry-Lewis [1872-1957], a professional actress (only one in show) m 1904 to a Major 
[Ralph Cecil] Batley and settled in the district [after death of husband on 23 October 1917, she 
returned to the stage, acted till after 1945. Died 1957. Aunt of John Gielgud.] 

XXXI (ii) A different Lady Raleigh (Maude Goodden, told by MTL exactly how the part was to be played 
and deputised for her at rehearsals.  As a reward and also to please the young girl’s father, whom 
she liked, MTL allowed Maude to play the part on the first Monday performance.   
She lights his pipe and retires, leaving him in gloomy mood.  Sir Walter was also an accomplished 
actor and it was said “For the quarter of an hour while Raleigh and his wife lived and loved, the 
audience was lifted right out of itself.” 

XXXII Irish servant (Frank Spiller, a tailor), a natural comedian, creeps up, seeing his master on fire and  
UDC 
85 

Ale is thrown. Frank Spiller, a tailor and a natural. Quiet comedy as a preparation for the grand 
finale. 

UDC 
88 

Maypole Dance. 

XXXIII Tableau, the two Sherborne’s (Dorset – Mrs Drewe.  Mass – Dorothy Parker, LNP’s daughter).  At 
the Dover Pageant in 1908, 44 other Dovers. 
Model of Abbey made by Monty Sampson, a young architect.  Where is it now?  
Connection between the two towns discovered accidentally and quite by coincidence just at this 
time. (A founder of Sherborne, Mass., was a Holbrooke – of Holbrooke House, Wincanton). A story 



goes that an American lady who saw the first performance was allowed a walking on part in the 
others. 

XXXIV Shields with Jocelyn Ffooks their creator. Held by children to frame the final tableau.  Some 
preserved at Sherborne School. (Measles caused many last minute changes). 

XXXV Final tableau.  NB stands on left.  Only picture of audience.  Procession, cadet corps, Carmen – the 
lot. 

XXXVI Aldhelm left sleeping on empty stage (the whole thing his dream) till led off by little child.  NB this 
not in printed text, nor in film, nor ever mentioned by critics of the first performance.  A brilliant 
afterthought in the style of ‘Midsummer Night’s Dream’? 
At end a spontaneous ovation.  LNP sought out, chaired and pelted with rosettes. 
Later a vote of thanks.  “Sherborne now occupies a very different position in the eyes of the world 
from what it did a month ago.” 
School possess a fine portrait of Aldhelm, now fixed to wall of Digby Dining Hall – most 
appropriately where it all started and more appropriately still within a few feet of the SCIRBURNE 
which flows beneath the floor.  Home at last. 

 
AFTERMATH. 
And so it came to an end.  But it was clearly felt, in the flush of success that it should not just fade out.  So 
we trace various proposals of sadly dwindling scope. 

(i) Immediate transfer to London, the Crystal Palace (unpractical to have 800 away – shops in 
Sherborne already closed for the afternoons etc.) 

(ii) Certainly repeat in 1906. 
(iii) Repeat triennially beginning in 1908. 

In fact, of course, never any revival at all; and advertisements soon give a down to earth feeling. 
Sale of material used in the stands. 
Costumes, and wigs, loaned to be handed in (so much for the legend “each actor his own”).  Many of these 
went to Warwick and now few seem to survive. 
Shakespeare’s lines seem apposite – “Like this unsubstantial pageant faded leave not a wrack behind.” 
Not quite; some relics, of which a selection here tonight. (School possesses the banner, shields, and two 
albums presented to LNP on 24 October 1905, cost £60 and £40, still magnificent mementoes (cuttings 
book, texts, costumes, poster, two frames.  
The Almshouse has the Triptych). 
 
The final profit was about £1800 and suggestions for the disposal of this included (a) a town hall, (b) a 
swimming bath, (c) “a really good public lavatory”.  In the event FJB Wingfield Digby gave the land on his 
21st birthday and £700 was spent in laying out the Pageant Gardens and £1000 set aside for permanent 
maintenance.  Two plaques commemorate the Pageant. One of stone from St Aldhelms Head erected for 
the 1925 reunion.  Why the long delay?  The inscription (by Westcott) now much defaced and made 
permanent in a metal one. 
 
Other pageants inevitable.  Warwick was onto the idea as early as 21st June 1905 and did in fact put one on 
in July 1906 (antedated however by the Butleigh Revels in June 1906 – only 12 miles from here) produced 
by L.N. Parker (and incidentally again in 1953 under Parker’s grandson) – a few actors performing in both.  
A special train took a large party from Sherborne to see it.  (Yeovil Town v. Walsall) 
 
After Warwick LNP did four more and then refused many others (said to be 73 some thrice).  Later imitators 
fell away from his ideals and taste, and some of their productions were commercialised and vulgar. 
 
Now anyone who talks to actor or spectator gets the same immediate reaction.  It was a thing which has 
left an indelible impression. 
 
What would it be like if revived today?  Stilted dialogue.  But a pioneer effort and in these sophisticated 
days of searchlight tattoos and three D sound it might well seem dated and naïve. 
 



But the idea itself is far from defunct.  Consider shows of this nature put on in Dorset alone since the last 
war. 
Sherborne School 1950 
Poole   1952 
Bridport  1953 (six shows. 10,000 people. Princess Margaret present) 
Minchington, near Farnham 1959 (mini=pageant, two shows on one day, all in mime) 
Larmer Tree  about same time. 
Melplash  1964 (very successful son et lumiere) 
Perhaps one day like Warwick, Sherborne will have a second edition and build a town hall or swimming 
bath – but not a present prices. 
 
THE FILM. 
For its taking see above. 
Known screenings. 

(a) In Sherborne October 1905 (when albums presented to LNP). 
(b) Thereafter for some years with Rowland’s Circus. 
(c) In Sherborne 1925 at the reunion. 
(d) By 1945 much decayed. Repaired and reprinted in 35mm and paid for by the LNP Memorial Fund 

(LNP had died in 1944).  Shown in Carlton Cinema at School Commem 1946. 
(e) Private showing in Carlton c.1959 on threatened closure of the cinema. 
(f) Reduced to 16mm in 1964 for easier projection.  Shown at Dorchester in early 1965. 

 
COMING OF ALDHELM. 
Shooting of deer. Entry of Aldhelm (in white). Pagan altar raised and chiselled into cross. Aldhelm blesses 
children. King Ine enters with his queen in elaborate palanquin. Aldhelm made bishop. King and Queen 
depart on their pilgrimage. Briton raises his child before the cross. 
DEFEAT OF DANES. 
Entry of Danes. Monks take up scythes, hammers etc. Townsmen rush in.  Fight. Danes flee, leaving 
wounded on the ground. 
DEATH OF ETHELBALD AND COMING OF ALFRED. 
Queen Osburga and Alfred enter from right. Dying Ethelbald is carried in on bier from left.  Ethelbald is 
reconciled with his brother Ethelbert and dies.  Alfred (younger brother of the dead man) blessed by Bp. 
Ealstan and handed over by his mother to be taught in Sherborne School. 
BENEDICTINE RULE INTRODUCED AT SHERBORNE. 
Townsfolk lay down gifts for the monks.  A table is set for the monks who arouse joyfully, mocking their one 
serious minded member (on right).  Bishop Wulfsy enters and rebukes them. Monks become contrite. 
REMOVAL OF SEE TO SARUM BY WILLIAM THE CONQUEROR. 
This briefly suggested (on the same set) by entry of armed men.  Evidently here the film is slightly 
mutilated, as the Roger episode hardly seems to occur at all. 
QUARREL OF MONKS WITH TOWN. 
Dispute pending; dwarf sends the women home for safety.  Argument and conflict, Abbot Bradford (black 
hair) leading the monks.  Bishop Nevill enters from right as arbitrator.  Appearance of Robin Hood to lead 
the townsmen.  Single stick contest with Walter Gallor.  The latter thrown to the ground.  Morris dance, 
with hobby horses, to mark end of conflict. 
FOUNDATION OF THE ALMSHOUSE. 
Entry of intending subscribers, including Margaret Gough.  Money collected.  Bishop Nevill speaks a 
dedication. Procession of old men and women in uniform.  Display of the triptych. 
EXPULSION OF THE MONKS. 
Entry on horseback of Sir John Horsey.  Reads writ for expulsion of the monks. Argument with Abbot and 
Prior. Mad woman protests violently against the expulsion. Monks file out. Roger Percy (small with white 
beard) too infirm to manage by himself led out by two others, the mad woman supporting him.  People 
bow before them. 
SHERBORNE SCHOOL GETS ITS CHARTER. 



Proclamation read. “Summon the school.”  Rush and roar.  Horsey reads the Charter to the accompaniment 
of cheers and groans. Head of school receives the banner. 
SIR WALTER AND LADY RALEIGH. 
Entry through the gatehouse with Bessie Throckmorton. Comic servant mincing behind.  Raleigh stumbles, 
but dusts himself off. 
Lady Raleigh lights his pipe and retires. Servant drenches his master with ale. 
FINALE. 
MAYPOLE DANCE followed by Grand March past.  Identifiable are: 
School, singing Carmen. 
Dame Margaret Gough. 
Children with shields. 
Dwarf – with humorous gesture. 
Busybody in straw hat. 
Danes. 
Alfred etc. 


